Typed Classroom Notes
From Charles Paxton Zaner's

Class on Teaching Handwriting
Circa 1908

NOTE: Pages 1, 2, 3 and 59 are missing.

Charles Paxton Zaner (1864-1918)

Thanks to John DeCollibus and Del Tysdal for providing the copies.

Scanned and compiled by Dr. Joseph M. Vitolo, Penman and IAMPETH Historian, 2013



ST s ey

1st, Next pay attention and eriticize size and secure unifiormity
ef size, : :
2md. Then, criticize direction acress fhe bhoard, Ihe abilibed
to write straight will come largely if you irsist on the fromu.
position, ; -

Bed,. Try, next, to unify slant, not that all mitht wrise hoe
same slant, but that all may write a fairly uniform slant.

Afiter this comes turns, angles, and spacing. Eittile other .
than these six things are needed, for gr~af improvement, should

follow both on blackboard and on paper. A golden OJUOTbiniuJ

has been neglected by neglecting blackboard writing in the past.
Write as you wish it written, "I believe that all teachers should
write well on the board and you are not asking any unreasonable
thing. for the dexterity is not very great, If it were necessary
to train my left hand, I would start on the blackboard, Any
teacher can, therfore, write well on the Hla05001r~, in g short:
time." The main thing is to think good writing t scl
provide, on paper, good copies of the work, bub the teacher

must provide the blackboard copies and the copies should be zood.

Send the poorest writers to the board with only enoush good ones
to show how, Let the ones at the board do the same work as the
ones at the seats, :

The only time the b%oard should be ruled is for children for let.
2nd, or 3rd, grades; it helns to secure uniformity of size,

Pule lines to illustrate the size of your copy, tell and show
both, as sowe near poorly and others observe poorly, eep the
lines faint so as not to "kill" the writing, Rile lines by
swinging the body, holding the chal'c,

Clean a dirty board

by erasing up and down First, then across
starting from the top downward, Dust is raised by careless
placing of the eraser against the board, rather than in the
manner of strixing,
A0t » Rositiou=Bady,. Healis, Sfficienc

This suhject 1s being discussed very generally by school man,
doctors, and manufacturers of school Turniiture,

Two important things lst, "hat position is best, Ind, What
position is best with the furnitu s

adopt what can beat he used wi bl

Two ohases, lst. Health, 2nd. -

frealtn and poor writing than vi
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Unfortunately, desks are made with curved seats the front nigher
than the back of the seat, This makes a serious problem as it
should be level, Anyone who sits diagonally in a curved seat that
is not level has one hip higher than another. “r, Zaner says
these scats are good to sit back in, bubt mob to sit up in and pde
something in. Pupils should never sit diag onally in such seats.
Sitting diagonally also raises one shoulder nigher than another
by putting one elbow on and another off; this curves the upper
end of the spine,

Hor these reasons, Mr. Zaner favors front posit xeep hips
aid shoulders even, Alsgso it is good fer writin

Jre thing that is not good about curved seats and leult

to gvolid, It is that with the front of the seal an

the back, it is impossible for the puoils to si Lhout
curving the spine forward, 'his can be remedied Z A
small board in the hollow of the seat at the »a wst
comfortable position possible maintained too long the
most uncomfortable, so no matter what the ideal may bve it can

ve maintained only for a certain length of time." Yo matter hat
position we teach if it be not maintained the teaching is not

effective, DBoth healfh ang eifie
Position for ental work mus
WOTK, tor mental worik h
lean back and relax, Re

re:

menfql work be interfe

iency must be reco:
be recognized as well as for manual
recomuerids that nuoll; 2 allowed to
axin~s physically does notbt mean that
with, but rather aids th

ek

O o

It ey are %llOWP“ to do this, they will welcon

the position for manual work,

The feet nave nmuch to do wit! zhc posture of tne body, whath
relaxed and resting or wide awake, When relaxed, the feet 4 Vs
oroject well forward, resti on the heels, To encourase ar.
movement we must gelt away this resting sition for the
writing lesson; to encourag inger movemen s 1s Lnhe best
position To encour:ge th plls to sit e the Teoelb
kept [lat and close in or ev back on tn Do not criti=-
cise hav1ng Teet on toes ey camnnobt b flat, thou n
it should not be encourags the feet ¢ toflat,

Mr. Zaner believes thatthe forvard curvature does wore
thian the lateral curvature and that thousands 0¢ H7Tice
are in their graves as the result of sitting wibt back
Torward, thus compressing the vital organs, Y ] J
that penmansnip has something detrimental to health; all
sxillful nrofessions are detrimental ERR i
8o wmuch patient concentration,
more debrinent: well-oaid
shtould know 1ty Ks. DBome say
sumption and i U oway LT positbic
L wrlbting does suppres
]
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This expands the chest and inflates the luns Se o LBl B bl G
flated lungs but respiration :that distrubs th writing because
the passing of the air expands and depresses the chest, The main
writing muscle for pushing the arm out is lica ted on the chest,
therefore has an effect of moving the arm, It is not NeCesSSATY

to keep the lungs deplated for it may be kept inilated, If is ghe
deflated lurg that collapses, while the inflatsd lungz is practic i
iy bung proof. Mr, Zaner says that he is satisfied tha% his

lungs are as good as thirty years ago in spite of much writing and
desk work [lor that time, He believes it better to sit vell all
day than to sit badly and take 30 or 40 minutes oruatnlnz exercise
a day. In this roon---~years ago, teachins in Business Colleges,

“r, Zaner noticed that those who relaxed during writing did not

secure success 1n Writing. He told them thac: leaning back caused

laziness and leaning against the cable caused i1l health.  There

is a law of healthas a reason, With a slight sore or pain in

any part of the body, ons cannot do his best worn in Writing, the

equlllbrlua is disturbed, “hen the pupil lean s backx, the reason

he cannot do good work is that the back of Lde chair does the work

designed for the muscles which relaxed. The muscles wblgg nold

the body erect and the muscles which move arms and legs are inter-

woven on the trunk, If one muscle relaxes, the others near, in’

sympathy, naturally relax also, To havs an ara awvaxe, the best vay

to insure it is to have bite whule body alsrt. To perfora leats
- a

=
with a pen, Lr, Zaner e vee, our toes must be awake, to a
degree at least,

If we can place this matter sensibly belore the teachers ho thinks
they will bve gzlad to co-operate with us in this ma tter,

"If the pupils cannot reach the floor with their feet, the only
human thing to do is to have small boxes or piatioras @made Tor Lhe

punils™,

[f seats are too close to desks, it is Aood Ffor etidy as 1t
the chalr nearer the eye, but it has » tendency to cause oy
to relax during manual work, IHoreover, he has nobt sulticion:
Lo shilt his position,

fue allowance must be wade Tor the positi 2.ded by
collese prgLessdro who nave congidered tal =ide of

—

1d not marnual work at all,
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e tavt 0F writing is the most diffieult or most skillful universal
art. No other that he can discover requires so much skill and
praclice to acquire and.still be universal,  ‘fe came to. this cen-
clusion because so many write poorly and so few write well and that
thieyidor write more badly than they do other things., Also, it is
one of the littlest arts that people are required to acquire. Lt
takes smaller effort than other acts of daily use., The other thing
that makes writing difficult is its swiftness, When the speed of
the nen 1s compared with other daily acts, it is found to be the
swiftest of our acts, Twelve words a minute, considered slow by
some writing promoters, averaging five letters cach, equals sixty
-letters a minute or one a second, averag.ng four strokes a.letter,
or four strokxes a second, or 240 motions per minute, make this one
of the swiftest arts, )

The smallness of the act and the swiftness of 1t, means nminutes
impulzes and rapld iampulses from the brain. 3efore people learn

to write well, they must learn to think intently and qu1 cxly., The
teaching of writjﬂF requlres a quality and intensity of effort
that few other things requires, and learning it, requires aboutl the
same effort. Therc is no ofher phase of human activity takes the

gsame concentration and intensity of desire,
We -sriould in final ohwciéal and mental trim Lo acquire, =
should he 1 condition to have steady rerves, The
Tinest per 2 of a nervous type, rather fthan vital or
Hnobtor tyvope, ¢ need therefore to take zuod Care of our nerves,
Hothing will defeat our progress gore Ltnan worry. sSr2e you
selves of nse of worry and responsinhliity, IT worked
wd low 7, store up vitality rather th leoletin:
for your wlill be increased., Your pros "1 ir
wasure, portion to your health, Oe Ju %
necessar ff sleep; 1t eflects rnerves ; o1
2lse, ex ularts, 7e can Llibe soaetin a
exercise, but not without sleep., It 1s possi
slaep as o be sligsisn, however, and not ale our
exercise; @ i for a apoetite and ernoush to 2ie
This depends on the person, hnow much you need,

ot t nature of your
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el sleep exercige, auality and nature of fosd, These
things help or hinder as we treat them, He gave up tobacco and
coffee, not for health which was poor, but for it penmanship, He
knew he could not master the art with stumbling blocks along the
way. Your happiness and your success are going to depend pri-
marily on your health and efficiency., Sleep and diet bear direct-
ly on these two things of happiness and efficiency. If a puglist
must abstain and train, much more must we do so, for it takes
quality of effort to learn to write, It was thought that muscle
was. the foundation, but newer Psychologies say not nerve not musclea
We realize that quality of desire and of effort controll success in
these arts, We must be in good trim, Ve can tire ourselves in
learning to write as easily as on Arithmetic, etc, and we are
probably under a mental strain under which we have never been hefore.

Improve the quality of your lwveu, is the product of the
nunare machine, Ve should not be 2

good sense. Few there are who do not e
ficiently particular about quality of fo
what you inherited and get what yvou nee

too much ard ivw are gsuf-

some other things and it won't hurt you Yy much “,f schools,
colleges, or even seminaries send outbt ac the Zanerian
Tor they do not require the quality of cla is a S
narcotic aﬁJ should he avoided, Doc t e

i due to the narcotic e**‘"o“tn te
and cocoa contalr a l1ittle of the naz
nourliahing,
To.H. P
In view of the fact that humanity
its livinE hy eltting rather than
axes 1t lmportant
becomes g
in schools, ¥ thinks o
ecured only ng two position
er for relaxed 2 mental work, ilt
ical case placed hefre teachs%% Shou
tine health of trhe pupils, howvever,
sition and get results in ertlui.
and d> not gecure resulbts in theiL omn War
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Yhen the hand and wrist are off the paper, little trouble will be had
with movement. To get this position takes the shrewdest kind of
disciphering and. tactics on the part of the teachers, Iow they glide
on naills of second finger, first finger, ter side of finger, 1s not

so impoertant, so long as there is a gliding rest, UHe secures this
after the third year, by resting arm and sliding on nails of two

last fingers and having pen point over shnoulder, This does two things;
gets the wrist over and raises the pen to about the right angle, 45°
and keeps the wrist up. The wrist may be kept up by putting a wood-
en skewer under hand held by a rubber band or otnerwise, lMr. QGaner
does not believe in penny on wrist, though he says 1t may be used,
With the average individual the wrist will tip to 30°%, with some 45°,
and in a few horizontal., ‘When normal, the wrist V111 be in the middle
of its twisting ability and 1is also governed by what the ancestors
have done with their arms and wrists, or their occupations., People

vary, some walk with thumbs turned in next the sides; those who walk
with palms in will write with wrists tipped over unliess thelr habits

b
£

have been changed by a partiular teacher, Thnose who write with

palms forward would have trouble to write with flat wrist, Therefore

in Zaneriarn, they do not say a perfectly flat wrist., The height of

d.sk effects the tip of the wrist. 3ailse araw high enough and wrist

must be flat;, lower it enough and 1t must be on edge,

here the holder should cross- the hand, need not worry as on account

of shapes of different handsg, therefore pay atteniion to slant of
rist and more to wrists

holder, arnd less attention to slops of w
being of f and fingers sliding 1

=

Mith all these pnoirts correct, 1 on account of nosl-
tion of paper, This has not tention in the past.

Tow to gfet 2 rule so that 011 t upils of grades

from &th dowvn to lst may understand lem, {Part of what

ollows must be taken on faith until of scientific sosition)

She best way to gebt uniformity of positi ner is to have

drawn on top of desk a line from front d corner or 1nx well
diagonally to opposite corner, and inast? the paper ve placed
so that the lirnes of the waocr ran the a5 the diagonal line,
nis just happens to be about the rignt T pape: 3 a7 ]
all desks are about of the gaie n%ogo rti t

20s on ends of paper, but 30°is Greek t e

! ensth or size of paper does noti t

asing this line,

T o . ) o A 5 s o gl
"The angle, however, 1ls not enou.n

3 B i 1y
yrtant, It 1s customary to plag e v
paper be 1 on bthne desk agairst the ink ell the
‘ so) will be about the center of the deck,
is in the most advantageous po Slui)n to start ineres
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However, we must also see that the arms are reasonably right.
Ordinarily it is well to have &lbows near the corners of desk as
average desks and average puplls are such that left elbows will be
properly near the corners. With small people in large desks, elbows
may be in from corner, and vice versa, 3y placing the right <lbow
near corner and paper as given above, the forearm will point toward
the front left hand corner of the desk and the point of the pen will
be within an inch or two of the center of top of desk, which means in
ront of pupils so that he can see clearly what he is doing. Ve must
5t a sosition hereby pupils need not look at an extreme angle,

’7{] D

Pupils should, also, be trained to shift paper up and down to Xeep
elbow in approzimately right. It is not well, however,.to train

N

pupils to think that the elbow must be in an exact position, but
they ought to become accustomed to shifting 1t up or down, or to the

csides to an extent of an inch or two, so tra thenn to s:lft Daper
part of time and elbow part of time, train em to keep elbow within
a certain territory.

The Left Hand., Do not train them to hold paver at top thus twisting
body out of position., Have them hold it at bottom when writing at
top, and hold it above writing line while writing ne bottom of
the page., To hold it above all the time pulls out ol shape
agaln and is likely to cause a shadow on the w:

>

IT it is possivle to have blottlers in s:h
hold the blotter and the paper at the sam

3 -

me 2low the
writing line., This should not be given entio 211l things
else are gotten into good condition, Th lotte uld rnot be
1ntrqduced until pupils are far enousn alons Lo the flesh
of the little finger for all penmen glide there » control is
secxrcd because (1( it will clide less fr ely a hey have more
sensation, This cannot h»e done until pa;'ls re u ore movement
than is necessary.
RPecapitulation, (1) Location of elbows, (2) Angle of Paper (3)
Position of Paper, are all very 1“oo“taLb.
Distarce for body to lsan and of eye [rom paper, depemus upon slze
of desk, size of pupil,, and eye sight of pupil, =midx It is a
handicap to a pupil not to b ablc to see well, “Fules should be
flexible, but be specific erioush to be perfectly clear, bulb not
enousn te limit,) '
Pupils should acquire a habit of holding paper at the lelfi cdze and
of shifting it, almost automatically, by trhe tiuwe or soon after,

they enter third grade,

e ¢ L% . T P v .
¥o,7, Position-Angle of Paper <cientifically,

Penple ¢o wrong in theory and praciice ofbten because they do 1ot
corisider the whole situation, There is time in everything, our own
callins included, To Lei«11\writirg; rablonally 1t 1s ne.23par, o0

Bl




HMr, Zancr learned many thing gs about writing by reading other things,
for example Darwin' "Orlgln of the Species)! Darwin was forced to his
Final conclusions about ewvolution after observing all phases of nature,
He did not form a theory first and he was FTaithful to facts, To teuch
writing correctly we should observe all facts relating to it, and he
recemmends us to read Darwin's book. It will broaden us an nake us
more ovservant, also "Progress and Poverty" by Henry George., It demon-
strates 1nf1n1te patience in observ1ng. We should consider many

things before becoming settled in our apinigfs,

the Thuman

Two things or forces to be considered in writing )
rial, The adjust-

machine or body (2) the writing implements and mat
ment must be well made.

1
e

The arm has three main divisions, shoulder, elbow, hand, luscles
operating [lingers are on the forearm. mdSCL s moving elbow are
upor the upper arm, The muscles that move the whole arm, 1ir or out,
or up or down, are on the chest, back or sh 1oulder,

Fingers move mainly in an out, not le terally, The main movenment of
Torearm 1s crosswise, from side to side, e have araction of the
whole arm, back and Torth in the same direction as fingers, it and
the fingers being opposite to eloom movement, Firger action is
. weakest, then elbow, tren whole arm, o one it vcll without
i1 =R

H

the hninge (elbow) movement in conjurnction with
™
A

ovemant or both, 0 one can write well witin Duw, ‘ners
ar: three sources of activity, e canno write g for 1t makes
A gtraight lire aporozximately, dbut we carn write tr o, fincers
and eloow or elbow and whole arm. -Ye must use at least two, fhe
naiority of good writers use a coublnation of all three movemsn ts,
"hat the combination must be depands uporn the vorx, the person's
irndividuality and the latter depends upon erodlby, wnelher
ratural to use fingers or arm., The combinas depe ds also upon
the instruction, There are three rces power and ftwo di-
rections, and any direciion can e vde with hinze or elbow with ¢

gither of the other sources,

In ordirary script writing, there are three mair dirzctions, downe
wards at 80% upward at 3C°and laterally at 10% Vs carn i be
with any one or any two; three are necessa

hest to adijusi lachine.
ve examire the science of writing, we find it unscientiiic,

we must do 1t, It is a slow, bungling Jlffltilt W3y 00 =2%-
ing thought, but it is what we have, nless the relationsnhip
ernt the machine, implements and material is harionious, no —vod

ing can be done,

T
Deoween the

ig the certre of activity and is
= =

’
L

} e . ST LT B

te done vyhen the ninge 1s oneratins It the aver.oe dirvechlon,

weakes!l power and the strongest nowaer, Lt ois always usad. Ao

nearly as Mr. Zaner Xknows, the upstrokes reoresent the cenire of

activity or conter of direction, or halfway between .down zbLrokes

and horirontal strokes, If this bve true the best writinsg could
£l 2ral 1t




thiat must be covered, Give a style that is adopted and bhelieving
that slant writine is generally adopted, the gquestion is what angle
of the paper? HNaturally, so that the forearm will operate in the
angle of the up-stroke, or as an averaze so that the forcarm is :ag
rizht angles to the slant of the up-stroke of ordinary writing.

There have been three main positions of the paper: (l)
parallel to the desk, (2} parallel to arm (the psnmen's pJnluLDﬂ'
(3) the position between them, not so extreme aboutl 20 to 27,

e forearm should cross the desk at about 45, Te have the greatest
control at acute angle of elbow, least at obtuse angle of the -.1lhow.
Anatomists who have studied the principles of leverage state this,

and Mr., Zaner's experience bears 1L out,

The vertical position of the paper is favoradvle to two kinds

of writing, the centre of activity is along ¢0, and in 2nd vsosition
at 0'and in 2rd or middle position at 32%? Therefore, aight posi-
tion is favorable to vertical writing, or a tall slerder nand. Secound
position is favorable to a running hand, wide low Torws or very
slanting writing, For a fairly slanting hand, like the Zaner
forms, the third position is favorable, Fortu:rately, the posi
required agrees with the line drawn across the desk at stated
This position is for the great average, and 1st bhe varied to
individual needs to sccure the greatest ency, L1t need

! only slightly and should be nscinusly, This

in accordance with previous and nahbib or wit

wants to dg 1t,

The object of this lecture is to get us thiaking serisasly
adopt a definite plan, This ls not necessarily the final
is the best that ¥r, Zaner can discover,

3
1ifferent strles of T oA
shifting the paper, The
the style of our writ
Lc do our bvest most easily, we must no
1y, buat also it to “he proger ang
more bHo do with the result in writing

<odifies not only

Pupils should be all.wed, in ths upper grades only, to modifly whe
ancle of the paper to sult their individuality.
Our hi hest attainnents in writing, as in

g7 ter we are groandsd on gome universal ess

Yr Zaner's Lectures,
S -~ ( L o a - .
lio.B8. What vonstitutss
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downn to one handwriting, we would have a standard; or a comprsite
phetograph of numberless kinds of good writing would, 2lso, consbtitute
a standard, but would be hazy due to over-lapving.

In determining a standard in writing, two things pust be kept Im mind,
or two people, the writer and the reader, for the standard is somsthing
for one to write and for another to read, and it should be the best

for writer and for reader. It should be easily written and easily read.
In discussing a standard ease of execution and the writer m.st not be
lost sight of. Writing, too easy of execution, is often illezivle and
too scrawly.

Standards vary according to the work, as an engrosser does work once
to bhe read several times, but the man_who writes what Ls t) be read
once and discarded 1s foolish to spend too mueh time and eflfort, Copy
writing, also, should be #ood, especially for engraving.

In arriving at a standard, however, we —ill consider l=z10 ¢
rapidity. e shall look into different standards, which hnave been
standards in the past. We havs vertical and extrene
seems that neilther can be good for all, since votn
Vr. Zaner would infer that from 5% to 70" would cons
as Tfar as slant is concerned Vertical is easy
rtard on the writer, “Lu'dﬂtfeﬂe slant, vice versa.

Qome D800 en nd, ot
annin i for
one is ex mo i e nnd
It seems is an aver:ge se two
standard, 3Ltr atbtenti to ei

“ome lite a2 roundins hand; it 1s easy on the reader,

fer an an~ular hand, but ¥r, Zaner ftnirks that tn
neither of these extremes, bubl a hand that is nelth
Trom six kinds of writing, exirenes Tr.o differ .t view-pounos 1C
secured the s-me average, thne “anerian Foras, ‘nus

Yertical nlus extreme slant =.edl

Tall, condensed plus wide, low - 2di

? £

Pound otyle plus ansulor ocrLe o 2d!

The standard, then, being an aver: of the sixn Ton

1
Fore-goling would be medius in slant, helzont and wid

ilaving determined a type or st
If in the upper grades bu;in@

] 1 e i . O e s R S — ” i
indard, Lt may be v7ariesd o som? extent,
[}

, ess schnool, of
chiose to write caug1otly, arnobthiey running and s
“HOi”Q“ an;sular, Mr, Zaner would not discoura
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It is not possible to teach individuality of writing for we cannot read
character so thoroughly, but we can recoginize individuality and not
criticize because it is different, but rather bvecause it 1s poor. in
the Zanerian, model writing or standard writing is taught, and we may
not write an individual hand, and they (the teachers, Mr, Zaner and Hr
Lupfer) try not to give us their individual hands. *or a few years

lir., Zaner did give what was his best individual hand as copies, but he
now believes that it 1s not best to do so., ¥e should use as our
copies, not our own type, but a good general standard, Ur. Zaner says
that he has more moral right to hold us to an inflexible standard than
we have to nhold others to 1t, than we will have unless we are teaching
teachers, Zor ordinary writing is not to be imitated or admired, but
to be read, while a teacher's hand is to be imitat=ad, We should have
an impersonal hand for teaching, but should get individual writing

from the 7th and 8th grades upn through the High School,

If we teach this safe standard, our pupils ought to be able to evolve
A good hand for themselves, sultable to their characteristics, environ-

me;t, and needs, "Writine that may be commercially sgood may be an
abomination in the schoolroom because pupils cannot get a good idea
of mDSg of the letters, 4 hand to ‘dprua:nt the standard ought to
represent the maximum of legibilibty and the maximum of ease of ex-
ecution, "nat we glve should be of the kind we wish the supils to
acqulire, but of a2 higher wval*ty. The dilfference, then, besiween
teacrers' and pupils' writing, is not type but quality,

he quality of our writing up, so that the auality
in our pupdils, We siwald not adopt tvne unbtll
and investisated, etc, e nave no more zihit to
chn our own individual nand, d 1 1indi Ly
Yre a t7 + :
o1 hot
possl: g
tion : 1 <
STio he criticised, nen vertical wri
D concern in Cleveland retusad to

wroha a vertie:s
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The type of writing selected has a very gr effect on manner, or

movemept of execution,

To tﬂl] how much we may expect in the way of excellence of a pupil,

we should learn his heredity, his former  teac nlng his environment,
etc, All who get a red seal do not necessirily have the same qualitly,
but they must do their best work, The element of paérsonality, and

of ease of execution should always be taken into consideration,
Standards must be different for first grade frowm that of the fourth
grade, and different from the fourth in the eighth grade, Iir. Zaner
would accept from a public school teacher at 1005 what he would

give 90% to in the Zanerian,

“dy, Zaner considers ease the greatest factor of execution, and equal
in' importance t: legibility in the dept. of form,

Stucdents of writing should itate
that weribters would 1mib ~eal
be disastrous for i ne an - i
and Yadarasz worke Spenicerian Coumpendium, but with “erent
esults because of ideales,
Hoe S The Slant of 5

T1 ]_nb'.;, 11rm{=:
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Zaner can discover, this causes the difference in execution of veriical
writing, These reasons xe bvased on f“ialmentil orinoiples recosnized
in the art world, optical world, and in th: mechanical worlk, Machine
that repeat the same operation do the most orK :
The guestion is what is the mosth lezible azd at the same time, the
most rapid., It seems as if the maxiumum of speed and le;l01L1ty is
between the two evaemes. Writing is a line-and-fomm arv; not color
at all, nor from exc¢lusively., In writing, epends upon the lines
wite ther curved or utralg%t, in %31t_*o, small letters, turns a
and angles, Anyone who makes turns where S Lld be and angles
where they should be, will write legibly, tter how badly, There-
fore, there must be a contrast of turns and angles, %Ye find in our
Llustrations, that, where the slant becomes too much, the turns
ton much like the an:les and we get into the danger zone of illes
¢ elle
the most
thinks
AR
slant
found
thwnse
wrote
Nt l
1.1 ) .;,\

" the abowve test, it was found t
e rapil A little more ranid, and he does
o test show much difference, but to kee
he thirks that the nearness to the parallelism of s
wir out, One reason that vertical is Just as rapid A, W0
is that the pen travels Shrou: a2 shorter distance than in slant,
However, the nand musti travel torougn a difficult direction, and in
a long time, there is creat wear and . Jne penmnn wroite vertical
very rapidly and very easily by havins the paper varallel Lo the arn,
s unduubtedly best Tor a few people,
i enployment and the business world is
j 1 So the o interest of th
a4
b
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or at least not easily written well, .
Mr, Zaner says, that if he favored simon-pure muscular movement, he
would favor vertical with the paper parallel to the arm for muscular

movement can be written pure, when vertical, more easily than any other

but any one who uses the fingers in slant will use it in vertical and

S Vice versa,

Children write vertical more e=sily at first because their perceptior
are ®wx all vertical and horizontal, If the child's percepts are

vertical and he sees a very slanting line, he will really have a per-

cept which lies betweer vertical and the extreme slant, Ve may
exaggerate the slant as well as all other things Tor children, for
example rotundity,

hildren should not be allowed to write vertical first for bo+h PISES
cepts and action must be changed, Ye neéed not, howevaer, require as
mueh slant as in the hicgher grades, The pupils will LLV about half
slant that wce tvac“, for it is the average of what thej d ¢
they have in mind, Horeover, we must give more slant

we would otherwise for it does not loo< so slanting to pe:
positions, as stated in lecture on blackboard writing.
Writing at a certian specified angle is impossible of uniformity.

sl
Viadid, U

C o all

in all

Mo.10, Kinds of Movement and How to Control.

A\11 ovement of ary value 1s the result
and to control 1t We have this two-T
the holding-back
it takes the go-ahea
aquaility of efforts tr c
others; 1t takes increase o:
get tre necessary suantity and the effort ¢
This latter is the nold-back prircinle,
There are three ways of creatine motion;
arm backward and forward at tre stoulder
movirng the elbow in ta out, and 3,

rinciple tbqn in u“

tiie

¥ ose
on the board than
ople




Wwith the child, it will not be combined movement for that will bde the
finished produet, It will be one of &Wo things; (1) Pure finger
movement or (2) hinge and upper arm, He goes atbt things in a purer way.
adulte use the fingers to excess and do not use enoud
to give ease and guantity. Therefore, 1if we s?%r* Lilidl
movement, we shall get enough ara movement Lo balanc
finger movement,
Rests
We have in the two rests, two different qualities or
ATS Af0 when nd that the most fluent writ
aris on the mu v, they evolved 51

bt s showed th
movama £ ed to ontr
that tne fore arm miscles only
cno is what allows and cgnu,oL%
n the cuscle that detern of our moveHent,

Se—
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L

ent as never before, and
e

In the first thirty days, he made improv ¢
nt he ever made, and

I)
during tne year, he made the most improve
imoroved in voth quantity and quality. en he had been at it absut

wo years, he foun that the little finger dld not slide all the time
in fact it only slid a little, This puzzled him, and he thoug!

m
m
Wh

hit that

it would be necessary to make it slip, and tried to do 1t, but found
h: it glidg ne would not write so well, Tfle had to get the
out, so ne Xept on, and forgot the theory when writing letters
the flﬂ?er when teachi nally, he found that othe-s
ere it too. Tfle took Hr, lchner in as a nartner and
after he was ovusy in the ol Tice, I er noticed that his litile
finger was rot slidins all the time., Investigation p: T that all
d it wro bt well Therefore, they decid:d that it mist he a
and n i S after
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base of the fingers to the others. ' 1f they:touch
way, the control is mgech better,

impulse is lost.

No, Xl:..Ihe Teechnic of

20

nearly all the

and legs of the-control force or

Professional Writing

This lecture consists of th little disconnected
regard as .unimportant, but whi chn make some
others,

As teachers, we must give only generalities,
we must take up some of the small details of
the fundamentals are established, we should not

\

Pen Liftings It depnends upon the kind of,
teacnine as to the number of pen ’1fu1pgs§ﬂ,
In teaching in the public schonls, " the" siould
1ifting éxcept to.cross the "t", It is better to e
the top of "t" to make sure of retracing and

fescional business writing, it perfectly ritinmat
stroke of "t" and then 501np up and meeblrr on

making two liftings counting the crossin- r, Za
is «noufh In practical business writing,"did" o

without raisirg the pen, but in profess.ional w
raised xt the top of the "a" nart on the seco
srnamental writing, this wmay be done more sti
if raised, should ne raised at the top of tae

pen is not raised, it would be checked, and th
upper grades of tho oublic schools. If we ke

”fn-suoalﬁ nave a good letter "iM in 1t, we wili

Pupils

frequently 1ift the pen on the up- sirok
just where it crosses lines, [t is very difflicult
have it show on an up=-stroke, and there is no reas

should be discouraged.
In ornamental writing, the common custom is ©o L1d
crossing of "1", then replace the pen and reirace
the shade and finish, Mhis enabLe% tne wricer t©
without an angle on the line, This may be done in
it need not ne done in "h" and "x", for, having
show, Some, also, 1lift it at the cross ng of
Zaner thinks that in the loon of "f7 it shoald not
s,0ils the momentum which we need .n "f", Ve -
in the continuation of the .down-stroke,
In small letter "p" in ornate writing, comes down »
down sbtroke; it does not heed to b+ stopped o
made with pure arm movemsnt, there being no de
In orofessional writing, either ornate or dbusin
iftinz,ws do not start too much to the risht for
the pen was lifted, Rather s:e that it is st

L
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,one for capitals and one for small letters

This rule can be reversed to be,:"Write as rapidly as you can Lo
write aecurately,” There is a rate of speed that is absolutely ‘
necessary’ to each individual to acquire the highest vossible effici-
ency forus, -1t depends upon the nervous character-of the indi-
vidual, This must lie between the extremes of slow, shaky writing
and the spzedy kind that tears down form.
Sit Up! For lapitals. In professional writing, we have two positions
. Fhig is.usually uncon:
scious., W™e should sit up for capitals as the movement is larger and
less exacting, In small letters, the movement is exacting, 3By sittx
ing up, we rest the arms, sce the forms a little better, though not
so exactly, which is not so necessary in apitals. BSmall letters
however, require greater precision, better colseness of view, also,
it puts more pressure on the arm and prevents excessive freedomn,
which would svoil the small, accurate dif 1t letters if we bend
over, The difference in position shou’- e much in business
writing, dbut, in ornamental, 1t nught to ite noticeable, JForm

© 1» not only the eyve, bhut

t
s

-
G

chik
(@)

HCTZ

the habit of changing vosition, and it wi

the arm as well. We often try to see det: great distance
or genersglities at too short distance. roument against
using the blackbhoard for copies in the Ve can see only

one thing at a time and only at one distanc Artists
recognize this and focus the technic by the imnortant ohject, He
does not make distant objects as clear as ne s 1% when he looks
at it, at i vhen he i i sant part of

59
1t
the nic . ouare
h

aiiead,  In
thal our range
nital ‘he range

The eye can
maxing capo
of vision 1
of vision vari
Some can sec
a Tew peopl ey
chsuld see in a 79““ narrow rang Ling rrow 1ine
he wao thougni on account of tnis to o 'r_jr_,_ent because he did
nolt notice pe ple nor things,
Stvle in Writii g
It is thousht that vertical i1s round, he facitsare that a rounding
nand is not written by prolfessional $ haoxuue it must O
written ranidly, . They write an ansular hand, which
both more rapidly and wore slowly, On a f;iﬂdlﬁ» £
keep solns or the turn will show a breqk, while an %n;'“
!
1

the same.
1ers can see only
nqﬁ 3 pupil who

O

may be made wiith the motbtlion
| mobtion was cuecked will
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In the most of these letters, the down strokes are nearly straight,
arid up-gtrokes curved. In "e" and-"e'; it is curved but as
straight as possible, When we come to "o" and "a", the down-
strokes are curved and are shaded to call attention to it, In 'r
the shaded stroke is curved and different from any other., The down
stroke of "s" also, is an exception, These letters, "o" Mg" !p®

s are the ones bat have made the studen-s trouble at the Zanerian.

it

Rule 2. Down-strokes are on main slant; up-strokes, on connec-ive .
ant, :

Illustrate,

fxceptions are shown by the shaded strokes, -These letters seem to
be the ones which violate both rwleso If we go bvack in the penaan-
ship world to the time of Columbus's dirc

overy of Ameriica,we had
11 (nrint), dis sconnescted,
d write Taster, so

a penmansiip somewnat on the order of
“They found that, by Jolning letter:, th

evolved roindhand on an agle of ahout es, This ev@utually
got too slow, so about 1300, thes e Jo1 cript in which the pen
was not lifted at all., In this the wo cill Shadnd. The Un=-
strokes were on a greater slanb and we olved to i
dﬁwn,uro:ese The un-strokes aradually nore

to=day they are about half the slant oW - s‘roiﬂs.

The downestr

nostrokes ar
letters. The
un-strokes a
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xes are tne main strol
for gpeed and ease 0f
Core, the down-sbiol
alled connec
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if it =ays 15 words a minute, make it ten, etec,,  but never get

below thie point of freedom. The speed given is too rmuch Tor cer-
tainly of control, and for the forming of new habits, but when the
pen lsg on .thepaper make it . fairly rapidly,

(2) Raise the pen more frequently than the book says. We should

be able to write without lifting the pen, as instructed in tHe

book, but should practise bot™, especially if going to take wup
ornamental, “or professional writing, on wide-ruled paper, we should
write the looped capitals. They may be mades four or five times as
high as minimum letters, The loop, also, gives grace if made well,
He teaches the blind looy because, for unprofessional writing, It
takes less skill and allows for variation by the pupils, also, i
small writing (where the capitals are not more than 2% or 3 times
the height of minimum letters), the fewer loops the better, t

. being 4rue of other frills, ’

"k" We have our minimum letter which are supposed to bhe the small-
est writing and the smallest we can make well, IT we wmave the
second part of "k" the same in height as "m", we make the parts of
the seco d part so small that pupils cannot make the two efTforis in

that small space, They either make the down-stroke or the second
part too short or the loop too wmall, This is less noticeable in

large writing than in small writing.

el sasie rule holds anod,

e "e" as e m nimum letters, the m.on-
imim g ) wo stroXes and is usually bhadly
divide e i 11t uns 1t up so that the break may coas

think that we have run it up
assoclated since comines Trom
"e" ghould L ohe

Lhe

Ho - % - P . E I P Lo onomnim uhae s q 9 Ay ley g eTa e
bpl zpg gl 'ne last part of these letters should e made higher %%
SO 2.5 . - 8k ‘ :

than the first o prevent confusion is bhadly wade

To 12.. Rules Governin: o

axe up wribting nro
are Wmors 1

PR | -~ - i .
and Lhe rales

3 ‘ P oy 30~ 511 o~ s
nitike oneg, Pne Lik: ones ars
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In the most of thesc letters, the down strokes are nearly straight,
and -up=strokes curved. . In "¢" and e, it 18 curyved but as

straight as possible. When we come to "o" and "a", the down-"
strokes are curved and are shaded to call attention to it.  In "r"
the shaded stroke is curved and different from any other, The down
stroke of "s" also, is. an exception, These letters, "o" "g" !p!

Ts" are the ones bat have made -the studen: s trouble at the Zanerian.

Rule 2. Down-strokes are on main slant; up-strokes, on connec:ive .
slant.

Illustrate,

xceptions are shown by the shaded strokes., -These leiters seem to

be the ones which violate both rules. If we go back in uLp penman=
ship world to the time of Columbus's dircovery of Ameriica,we had

a vemmanship somewhat on the order of Ifalic (print), disconnected.

Ty

“They found that, by Jjoining letter:, they could write faster, so
evolved roundhand on an agle of ahout 2gre

4 legrees, this 'VPﬂﬁudlly
got too slow, so about 1300, e evolved a script in which the pen
was not lifted at all., In this the work was still shaded, The up-

strokes were on a greater slanb and were lved to connect the

dﬁW*q roxes The un=-strokes aradually
to=-day, they 2re about half the slant

wmore2 . distinct, un.il
down-girokes,

e down-stroxes are tne main strokﬂg
unstrokes are for speed and ease
letters. Therefore, the down-siiol
un-strokes are called conneciive

\VJlC’ Tind dir-
di L0 he
L 12 manner,
; [ N T S Yy o e T R
A Rule of Action fTor These Lettars,
T . O N . N1 e i Y 55 : [ s - Vaipy A aps BRI 3 4 v e
(Not to be given to pupils of Public Schools, bhut will help us 1 oux
slips or glides less Treecly in mnkin:. omegirokes

given above appli
i, o : . ST u o
latters, Vien writing Lue most of

Tacility, or wmaximin of form with
bt le Tinger

' e
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Bxceplions, ' The little finger does not slip in thewp-stroke el
o™ or of the "o" part of "a", ‘and does slip in the downstroke of

£
[ 8
"g¥ for when it slips on an up=stroke, it goes to the.right and weuyid
leave Yo" open at the top, "a" biolates two rules. If we ollow

the finger to slip on the down-stroke of the o-part" we get enough

53]

raake this

momentum to spoil our up-stroke., The little )
corractly, then, must rest and we pull to the leftward first, ¥With

"o", we are inclined to make a stra.ghi down-stroke and then to the

right; thus we must teacii the pupils to start aquickly to left-ward

and to keep © e [inger from slipping to the risht, and we have

enough momentum to close it, The same with "a" start to left and keep
the finger from slipping and we have ensu-h monentum to hring us

back bto the startinsg polnt to close it.

In "sg" the down-
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In 1888, Madarasz came oub with the statement that he a5 making cap- =
1fqlq with "muscular movement" or "arm-down" movement, -Po Mr., Zaner
‘decided to practise "muecuiar movement" for a month, and discoveredjthat.
his capitals had not changed, but that his small letiers were more e
fill. =@ e decided to stay by 1t, and sinece then, has used the * i
" movement . very little except mkmmmxikanx on “socilal occasions',
do it to get a wife; they all demand it.} :

grace
"whole arm
(M. Zomer says . Wou muct

the lower 100 more slanting than

Mr, Zaner found that the muscular made
t the fingers in

thic neper loops. Mexe, o Jiccovercd Laah. he
A
{

the upper loops Then, he either had to usse t}e s ingersoon the lowewr
looor 0 Ect tuv slant correct, =0 he worked the lower loaops with the
arm and an , bt then he found that he was using the

aArm ol
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fails

secause we do not send out the right impulse from the mind, For the
nand will do nearly what we want it to do, but often we do not will it
to do the right thing., ¥Writing, of professional quality, never b@
comes of merely mechanicla natur=., It is largsly a matter of per—
cention t6 secure good improvement. rather than muscular,

Wovement euer ises date back Tive hundred years, They were not in-
rented; they were evolved and nn particular date can clain themnm, They
are the result of necegelity Tor gpes
Ko 13, Spacing

Snacing is something that we must strive medicine
woer,_t%ere three "8'g'" that stand for a tne
Penmans are three "S's": letters
snould oald
he uniform ize ol our

inks

the

A,
sovern

Corm o in

ie

w1,
nt E
it +
(PR :
L EERY
4.8 L1
2.7 P £
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er  arbts, It agrees with prirciples in music

g s .
p g oratory.e It
is a matter of rhythm, and is a universal orinciy rore rvhythm

we et into our writing, the more fine art we

Roundhand, for instarice, we have the orinciosle of
more than in writiv.. In writing, the one who
wnich the spacing 1s approximately equal will havte =
mired than one who does not,
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We must think of space-values
is whether we have open spaces,

have unequal turns and ancles, > 1 unrhythuical., BSa,
space so that all spaces shall have tl RANCH of sameness. It
needs not be exactly the s-me, ne same,

distance. Spacing-value
spaces are unequal, we

If the word "onin" be written
while if the down-strokes are
it does not look the came, "IT
rule given by Webb, the artist,

same distance apart,
it ie right,® isa

in:
T L
gat
and
P

N \ Rules for Spa
Rule 1. "When going from a letter stra
Mr., Zaner tries to shorten the space,

¢
|

etween Letters Specific,
across, as from "o" to"n",
if

s

v

widen the next

sp:ce, Tre ~verars pupil will write it

Rule 2, Between "o" and "n" sh 2 be the nar t space between
letters, and where the space is betwesn tu A oar angle, as bhe-
tween "n" and "i", it should ve wider to loo same,

The widest space .s where two 1 ers are joi together by double
turns; as hetween "1" and "n", order that space may appear the

same,
The way that this 1s reasoned out
the space is undivided. In the

These rules srould be given only
pupils, and should ve the last r

ing straight across,
divided throu:h the centre
ades and to IIigh School

Pule 1, "A space in heicht is about ¢ me as !
It applies to all writins ing. ip
different kinds of 1 £ etween heicht and width
may vary, but in a rormal t wili be aoproximately the
same,

Rule 2, " Spaces betwe
How much wider is 1 matt-
also determives,; a roun
angular hand, If turns
ve set farther apart to
more than tast
Rule 3, "S8pacin

wider than in letters,
aste, The style of writin
ed so wide a space as an
v tre same, the letters .ot
the style goverus

" . Y

B o ehot T . L enourtit s tha b b R
he spaclng ©aoutt, - . 4 - . ovravar, Hetw
fyam each oth i printinsg
the 18 an a WY Lile SAlle
2 : 1




reading depends upon regular spaceing between letters, words, and
sentences,

The trouble with spacing in the past is that it has been too mechanical.
Mr, Zaner believes that it is better to t?%lﬂ the pupils to use the eye
to space rather than to space by rules., Educate children gradually in
these rules, until this consciousness of spacins 1s in the eye.

Rule "The space between paragraphs should be greater than between
sentences." This rule is how obsolete, due to the present habit of
indention.

History o Development of Paragraph Indention.
First, t the " " si o i icat h . 3 T
‘irst, they used the sign to indicate the beginning of one para-
graph on the same line as another, UYNext, they started the new para-
graph out on the margin and always on the next line and used the sign
" " to call attention to the fact that it wans a new paragraph, The
next step of indention brings it up to date,

» is not a matter of skill so much as of perception, judgment,‘
or foresight, conscious or semi- consc lous. dven in penmanship
papers, and even in the B, E., poor spacing can be noticed, and it
810WSs DpooOT p“rceotion of spacing on the part of the wrltbn,

There must be uniformity in the units of erxpression, and uniformity
of sreater W1dtn betwean the still larser units of thought. There
would not be na-d of rreater space bhetwe .n sentences, were it not
tences, for we could easily

by the caplitals,

strokes have much to do with
In printing, there are al-
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nceurr.ng in sent

d s i

ro R e e R e T =
: Bi ULt ordgel

T3 e b S R
f.r.LﬁL.L& Tl s

.

hns reen coplied in writing
in D?LHLLNF, it is abonin-
c2osary, wien starting and
[ minumur letters, elther
he words togetner, "In the

2 le@ qh.oke will agree in
mis one thing will
more than an other
hese points ri"ha,
To do otherwise,
siould asrse in dir
‘ ausnt

Llrlk‘AlﬂffélL tne
ide or they wi
z, the initial @ n
curvature, slant or directisn g v A
make our writing professional without extra askil
thing, except spacing, but even tnen, if we get
we are ot likely to be far wrong wiin
we destros harm:ny hetween sir,xes,; the
ectisn and curve to make a page loog u

c‘f‘r*‘—"
-

tuite low down in the @ 3 axing oncup at a bl sLlant curve,
anc lLensui, I finatl long, tnibial ' gnould

e

Iyy Tine art or orn:

compoane curve
and namlile,

start, as




&5
&
2
| 4
2
£
i

next word n-arly-the same,

Marging

Margins will vary depending upon the writing and purpose,

have the spaces at the sides of the page nearly equal so

"frames up" well, The wide left-hand margin came from the
of work to the printer, and was so arranged that he could

bu

t

that it

vl

sending
ace it

in a holder, mar”lno are the first step in teaching spacing, then

between words, then bhetween letters,
Size would be the most important of the thres 38!

s if any,
there is little differenc:, Hr. Zner would take them up in

but

the

order of, 1, Size, 2, Slant, 3. Spacing, unless he mentioned
- :
L

marginshefore [inishirdg all of these,

Mo, 14, Individuality of Letters and Descrintiv: Analvsis,

For a long time, accuracy was thought to =e
of writing., Accuracy and leg;quva were thouzht to be

, but we can write legibly yet not accura taLf Accuracy
essential of professional bu. not of univer
two essentials of universal writing are leg

13 1)
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"hile accuracy was overdone, facilit - or moven
and some Lhink that any writing that 1g done
To NMr. Zaner, writing 1s zood, even itf done with
have lesinility and facilityr,

Anyone who writes minimus letfers unilrom in size; loops
in slant; and spaces well, has the essentis ’ meant
to a larse degree, of ease of execution,

Fundaments
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let us xcep the important things to the f2

"m"-_This letter has four turns and two angles, and if they are
<ept in . the risht places, it +~ill be legible., Thsre is dsnger
f illegibility when turns and angles cannot be distinguished.
"w" is simply "u" wit» a dot or retrace at the fop el th second
part, and since that little dot or retrace is what dis- !
tinguishes, we should dedicate our effort to iti Do not wach
the pupils to make the second part narrower; they will do that
UNconscio ously, and if taught to do it, may ¢lose it cand make "io™
Retraced "w" frequently 1e.ds to douhrt as to identity, as teachz
the blind loop and emphasize it, The letter can bpe made with
grea. rapldity, but we must pause at the finish, "w" came from

the old form of "u" (v) and they doubled it to ge t a new. letter

e N - LA L R ~ it - , P
"v",--What is true of "w" is true of v', It consists of two
I t
il

turns and the same finish, If we make it sharp at the 0p, we may
et "o" and if shart at the botton, we ‘get a form of
Attention must be given to the Tinish of is letter so tﬂit it
may not res-mble "re" or somethng else. prevent this keep the
finish q%ort and hi~h, It is the turns and and other de-
talls which make it a letter "v" and not width, ete., so

1

izade but badly made.

%", == This letter is not veually il 5

LT the strle which reeds to be crossed he tauzht to pupils, they

will crozs it downward with ver 7 oad results, when they get out
[} nt d shes like Wiv,

of scrhool, Phie lebtter starts like
It is rot confused much, nDavins an indivi
o ol tern,

and not being uged

"x%.-= Ordinarily, this letter came from the round-backed Roman \
“e', and Hr. /Zancr teught i ' 2 time, hut found
toid tine o 2bters with straicsy
esq 2T, t s an 17 with a
< curs nas a cexqr Lizin
let

that is a
a oo letter,

‘d
@]
(]
Lok
.

One thing will make this letter certairn

= )
fo make the top as as the boltom 8
or tre holtom as the top, with A i Llonn, OF i

¢ for a1 Lowr
with "a", If open, it like "v" with an :
2eciaite 1t correctly, get tie nand circling quickl

ning,
titeole
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. : 3 5 i &
and the width about the same as that of "u", Get the sec .nd down-
gtroke slanting cnough, by having the oval part almost too slanting

‘rl.-- This starts, ends, and has top the same as Mi" .Put its

back 1s broken, This obtuse angle needs time and effort to execute

well,

et s consists of two curves, one the same in slant as other
1

This
. B
letters, but whe downstroke ditrexent, Teaen the pupils to come

over to the lef{ in the downstroke, and make a wide turn and close

1o, L6 e shoulder of Set 05 diskinet, and !'s' is closcd, there

widl bel lighleticonfasion,.  There is litlle objcetion te the othern
sbyle of fSri, but it noeds emphasis on the loop or r@t*% ce as iniw!
£ il i

or Syl

Bl .- e maily fhiine in this lebier 1 £ Boe that it s re-
Lrae=e and emesscd and e see biat the Tight lebber is <rosseg,
ROt pubking Ghe erossime somewhcre in the neithborhood. Nr.
Zaner does not beliewve iyp teachine the letter that traces e from
Ehic bobitolm as & sUbskiltlite for eross ng, 25 it may confuse wigh
Capi tall UAUN 0w one style, or a badly made g

d e mniines 1F omovre distinetive

g, - Bine- "t! should oe retraced,

to teach Mdl tnaeced also. lise  loop-d Nt e a1 micnt 0T well

made bu. few make 1L wel ] CO f etie ! it

may resemble "o with a f i i et cl@%?d,
it wl” i ’:l_ o ~ Sas l ] + c - N
C 4 Lo el e s ee il 0OoDea, oe
the same in size as the loop b

i 2

theretore doopce d' snould be
P .-~ Shonld net e looped below bthe line, as i}

modemn Iusieess Wl Blnes s e eul anl lobps, eren op Nyl Ie
is much the same as 'd" reversed and cones ‘ i
(Reomanw or orimbcd ) orm, docs n 't fake 50 @
o betlbien with otlier leticrs, I

7

oon, and linesg
would seen nmore sernsible b
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v
make the tOp of this letter one gspace Sl peonle do notscem
toiliilce siitisin e doicis et ddvilice 1t ¢
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the finish #o 58 oo Migh, ox the Finish of b too low.

"h",-- Made of a loop and two turns, or a loop, an angle, and
two turns, and this will make a legible letter, ‘

"k".,-- This same with a cap at the top. Be sure to make the
¢ap larpse enoluok mot to leek like "l with a blunder.

1L would be all rpight te malke ! and %" without leoeps, a2nd to
oo @l & and Sbi buk 15 difficnlt te st the mind toldisting.
uten brs habil, =0 it dis . not safe.

Loops Below the Line,

J == LIs aw Uil wagh g lowe loop.

S0 3 :
tulliee Ts 85 part o Ut and o a0
ren 5 3 1 o 3 > E; 48 i -
8z, -— Begun tlie sane as 'n". cnded the same a= i but waten
ke cemire 60O keew the erossinm on bLhellue
telies Mol apd "9 combired.

"g".-~- "a" withloop reversed.
BEN oo LR woth "q" at tachment.
Ihere s a tendeney to diseonbtinuye using bthie loops belew the
line, andll tlhcy conld be mell excoubed. it would be all Jgsk 2l
butk Sr. Zopew ibhiinke 1t 1s bost £6 corbinue he loops below the
line., [They shig ld Be as lons as loo:ﬁ Jbove thie line,  The looy
i flE peaiss o Specs 2bove the batbto, therefore, loops below the
line de nmat o = Snaceg.

Length of Loops.
120, Mr, Zaner taught two-space writing, but
fournd that people would npot distinguisn "e” and 17, The larger
thie wei ving, howevewr, Ghc Shopbter tihe loops may be in proportion:
tlhie smallles the hand, the lonser thec leoeps, relatively. sheule b
made,
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~ ey
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slighic compound eurve  and alse, in
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I 2 b than loops e ‘
thinks, we cannot trace m N ae leons
Mr. Zaner wonla mot teaclh fimal "td =ng
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We need a scheme of gradation to meet the ability of children,
large writing, freer writing, and more spontaneous, If our grad-
ation is to meet the needs of both children and adults, we need

two schemes, from simple to complex, technically ecalled "herizonhtal
gradation,” and according to the needs of the child in size, galled
"vertical gradation.," It is difficult to meet thé complex diffi-
culties of children wher they are learning o write before they are
anle to write, ' '

We should teach not only the simple letters first, but also the
simplest as far as size is concerned. Childhood is impulsive and
large writing can be done impulsively., ©®mall writing puts a
quietus on breathing and is the most difficult gereral art. There
fore, "from the sim:le to the difficult® also includes size ag
needed by the child, The first scheme rec ognizeg the art, but we
ought, also, to recognize the development of the child, There is a
recular scheme of develo ning Arlthmbtlc, etc,, and there shouldé bve
one in writing, Many penmen belittle this idea of different sizes
for diflferent ages,

It is almost twenty years ago that G. Stanler Hall and

Col. Parker
started thelr crusade against small things for children i
= +

in writing

drawing, and other things, %ni Hr, Zaner saw that there was some-
thing wrong, either that they were wronz in their deductions,

or that ne was wrong., It didn't take lon. for him to decide that
their losic could not ve contradicted, c it haged on
nature/ So, he beran to adont the nlan of c o for chilcéa
ren., fow much lar-er it should be, will be discussed in anothez
lecture,

So long as we teach little writing to children and large drawin:,
one must be wrong, and the evidence is all arainst small writing.
'riting cannot exist apart from other thingss, muib must co-relate
ith all ot%c* things

Therefore, consider the two schemes of gradation, horizontal and
vertical,

*
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the modifications, Iir, Zaner has thirteen principles,

r of Type-foras of letters, There are extrémes of analysis
too many; others, too few,
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trick,
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ideas are impr:ctical, as are people kX in other lines of work. The
enemy ol spe Clallqr is narrowness, Unless we k=ep browsing outside
of Penmanship books and literatur> and unless we can go out of here
hinking for ourselves, we are not worthy to be called specialists,
we s“ould be able to do our own thinking and our own arguings. hen
fr); by the Superintendeirt with a question or questions as %o
tLL 21? wherefore. '
No,1l68, Preparation for Primary Work
egs should it gives the
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adation, Another thouzht mot given in the last lecture is that
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adult, fle recommends very large wribhing as a beginning for a ch.ld
arnd starts adulbls on large Corm first., It is easier to gmen the
right action from alarze btracer, and the right knowledrse of it.
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3 raling, e smaller a canital ls, the easi=sr it is to join 1% bto
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Another great value of this study was that it taught him to

look into the origin of life, to look into a child's condition when
it enters the world and to know its weaknesses and limitations.

He found that Phrenology had more to do with the body than with the
head; that the fat belongs to the vital type; others who are bony
and thin to bony, muscular or motive tempera&ent; others who are
very thin, x with large heads, belong to the mental type.

He discovered that fat people are adapted to certain lines; bony

of muscular, to something else; the same being true of the mental
type. . :

We enter the world with vital temperament, and we shall go out be-
cause of a lack of it, A child is A bnundle of vitality., It has a

brain. But must learn everything. There is instinct or "involuntary
action of the mind.Q There are things that a child should do, could
do, and should not try to do, Tthis fundamental knowledge of human

life helps to determine how children shsuld he taught,

After Mr, Zaner had trisd to teach writing as he was tausht and had
found that it did not go well, he cot =a oook on Methods of Teaching,

and it helped him to his work. We cannoit get too close to human
nature,

It is well to take up such th iology and Psychology as will help us
to understand growing children. It is well <o teach writinge, not as
it should be taught,

but as the child it, for the child's

v,

s
; Lo , Bl I

sake, as well a=s Tor hnis writing, et ner -subjects have
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best to do, Mr, Zaner says that he has not seen any labor in factories
so depressing, so.nerve straining as smal], accurate writing, ‘even
though there are child-labor laws, A child frequently shuns what

he should do, and it takes tact to get him to do it; without arousing i
his antarsonism, : : Lo . o
About twenty-four years ago, Mr. Zaner profited by reading somé
articles on horse racing in a magazine. The articles dealt with
scientific breeding of race horses, and how to train them., It was
stated that horses were not trotting as rapidly as thev should trot
by training, They found that by starting wita horses as voung as
three years old, it was surprising hov fast these three-vear-=0ld
horses could trot. So, they tried two- ear-olds on the track, and
they did wonderfully well, Butit time showed that the ones who made
early records did not make the hicghest records later on. It was
decided that training was good for colts, but that it was unwise to
try them at their maximum power until thev had attained strength from'
age,
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"e have "Blue Mondays" in writing becmuse the amount of new material
replaced by nature on Sundays is so much bulk that has not been under
the control of the will; A great musician says, \"If I fail to
practise one day, my fingers know it; if two days, I know it; If
three days, my audiance know it," '

The human element is not considered enough to-day. dany pupils do
not write as well as they should have written if taught rationally.
The vital type is the happy type, likely to debauch too much, are
&thloth, ete,, a little nclln d to indolence, but they are the
"pest lellows" and most 9~1aulc. They are veryv optimistic,

The motive type are the basis of the pioneers, but, unfortunately
they are llkely to overwork, to waln rneumatism, ete,

The mental type writé the most sublime poetry, write the highest
class of books, think and have the highest ideals, etc, but they

are foxy. If unscrupulous, they are the worst.

Read "oequin, On Idiocy," publ .nﬂ@d by Columbia College, price
about *2,, though it may be possible that we, as teachers, can learn
more from hooks based on normal peoplu. It will, hovever show how
iuch patience, at least, is required to teach idiotic people,

, 1s Law of the
early all
t 1s provably

Another Book that he profited by, sixteen years age
Pgychic Phemomena™, by Hudson. It is prscurable froa n
public libraries, It is both praised and denounced, hu
ol consideranle valu=s to us,

Fo,17, of Priuvary Writing

Trhe teaching of wri ing to children falr h=cauce
e learn so

the tough part 1s quite as dilfficult ac

gradually that we have 1t become 2 nabil!

not realize its difficulty We do not

realize how round-about a way it 1g of

Ir exp: eu~1vr we naves
i

T up, ana do
the c¢hild, nor

(l). Si en_Langu language of gesture, used by every one,
used by acLors, cnildren in their first days. It is a
primitive l&n~

(2). Sound cagned vocal ly-- Writins ie o substituts, used
at a digtanc e.

(2). Language of Form, in the way of makins thines: a desk is + foram
of rlor 5f arn iden. A substitule for this is Dravring of the
obj ng 3 outllne ll”’t shad=2, and color

Wit buat a substitute art, renlacin .
e b TR S~ ¥, Sound, ard dors

it




Yext, comes the spoken word, two syllables
The most difficult is to write the word,
With the child, writing is the most cormplex, ro .nd-about and sumber-
some of the methods of expression., When we realize that a child

must learn that letters are joined to represent sounds, and that
sounds ® ‘oined represent words, and that words represent 1deas, we
will sympathize with the child in his 1ff1ou1t1es.

The child naturally gets into an incorrcut position because we ask of
him something for which he is rot naturally qualified, and that tends
to get him to asssume an unnatural position, it bheing almost super-
human for him at his a We laugh at Hieroglyphics and the Indians'
totem poles, but there eally more-intelligence in then Lthan in our
owr. manner of writing f the letters "a-p-p-l-e' have no connection
with "apple®, while a totem pole or Hieroglyphics represent to some
degree the ldea.

The child must be confused hv the looks of the alphabet: and als

by the manual task confrontirghim, Few of us can remember how it
impressed us, If confronted with some 1 and difficult for
us now, would we not get into as
The tendence irn childhond is to have th

1sclea of Lhe

H
r‘-H

‘0l of the larger
1 with the
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ception that muscles e developed out
*woportiono At birth, encth in uropor-
is nuite largely
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If we teach correctly at the beginning, we will not need to change

the child's habits. later on, but will be able to say ‘each year, ‘"do

it a little better." This is not always done, but often we start ene
thing and hope to change to another. The bpencerlan idea was finger

movement first, increasing speed and hoplnp to get arm-movement 1ater.
It failed because the wrong kindi of machinery was set - in motion fTirst.
Ve should begin the correct faculties first, and each yesr refine
rather than change them, This will safeguard health and produce
results in writing. It will neet the immediate needs of the child

in writing, and the future needs in writing.

Habit forming is important; habit breaking is s=rious and should be
avoided,

There is no objection to the child's drawing a strange letter in order
to learn its form, but there is an objection to his continuing to

draw 1t,

o, 18 A Few 0dds and PEnds,
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ranid writil: in oennmanship liter-

of
commercial rate of speed, yet {re-
gslowly tharn one would suppose. A
asary for good writing, but too much
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Rate of Speed. ©One hears much
ature, and s=es specimens at a
juently the work 1s done more

certain amount ol sp=ed 1s ne

3
tears down. he 13 speed lacks enough monmensum to carry the
work alona nly and Frﬂoefnllv, nractices is aliiost uaol esc.
wneﬂ we g0 too ;pidly, however, writing 4 doubly difficualt,

Adetermire what 1s correct, o should in 0ur

actblon,
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caaged betwe the extremes of
@ou ting 1s a device 30? drillin: clas
unting
o individuals., o individual car do
It drills larse classes, however, and
Lo GO'P* ig less important than tne rat-
clags rave no idea of how fast fo go, '
board, or telling the number of revoluti
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class gets into word writing, where each letter requires different
time, very 1little counting is needed, but slant, retracing, turns
and angles, spacing, etc,, need: attention, lle more elementary the
instruction, the more counting is necessary., It come®s—in for res:
peated exercises without variation. 'In words and sentences, theless
counting we do the better, Position whould be individualized after
the pupils are wall on their way. Their writing, also, needs in-
dividual attention later on so that it will not change when they

leave school, How to count is immaterial, some successful teachers
tap the desk, others sing or play, others use the metronome, or

count with tn voice., Do not limit the method a teacher must use; it
1s the result that we want. The necessity of counting in prellnlnary
work needs emphasis, Do lots of counting early in the year to give
them the rhythm that they have lost during the vacation. Pupils who
come from another city usually write badly, because they are "floater$
their parents too, do not stay long in one place, Do more counting

ir the Primary grades tran in the Grdmmar gra ﬁes, or do 1t at the
beginning of the term, or whenever the pupils change teachers

peft-tand Writing “r. Zaner's COMViCul;is arc not as radical
as others; nhe is not sure how serious it is Penmen say 'Change
them™, w""cnolorl sts say, "Do not do so, " th: it will block the

evernness of thelr Speech, anﬁ make then st

Peninen xnow too lltLlc Ps; Lo xiow frfect on Lhe 1ndil-
vidunl; psychp logl QW the child, but lanual difticnliy
PEg S

is not understoo:
In view of the

of thne hody oubtwarid
more easily witn the
to he done Trom rio
the left-handed, By
Fould write
to =0 ahead o“ Lo chang ‘

| henefitted by being charged
who geh into tne secound
(‘"ifl""iij' ed, T?:—a ch:,-u”:g;'e

t?ey ”17
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11 ertl,g
1 on in front
 one. Hehlp
ofthe. upgu
that V3181

wv1+1nﬁ and have‘tnmm decrease thn size,
"Size determines. tbe qualityof effort speed detcrmxnoq ﬁ%e, in= .
tensity of effort.” 'BJ teaching’ 1arge writing and allowing it to°
be written slowly, wemake the work or art lessdifficilt and less
interise. " Sg:- Mr.” Zaner, believes in large writing and fairly slow
writing.for. .children

1f we go. back to . the time that what is now called the Business
Bducater was called, "Penman, Artist, and Business liducator,” we
will find that Mr. Zaner thought that if a child were siven a copy
an inch high, he would use the arm and not the fingers, He was
not teaching in public schools, but hHad puplls who were and had
them expecriment, giving different sizes, gradually enlarging the
work, while under ovservation, It
from the Tinger action to the arm

o -~ R ENE 3 ~
found that pupiles changed

it o made az large a8
" o %
from one-nalt NTee-nuAarters T oan nch, and @went the arm
Vi .0' 2 o 6 1 T, - a5 7 urs B
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P o

, then the extended letters, i
year. lee‘onlv the cap tal% 1hau are nec

 and when we have gotte them over four. ' we fin mijust o

enough. to starbt in fresh,  Each year curht to appear w.oand to the:
just ae difficult as the ones preceding, and this nJﬁnf to continue.
The seventh-year pupil should be made to hustle as much as the
second-year pupil. ' ,

For the First Year, teach:the little letters and drill on them, JDo.
not expect: the guality ‘but thée kind, 71t is only a training. i
The Second Year. Give a thorough review of position, etc., more
thoroughly than before, then a good review of the little letters

and review acain*throuﬁh the year, oul put the emphasis on cq;ltals.
Avoid giving both the Tirst year; it is spreading our our energies
too much, and makeg tbe VﬂPV monotonous, We must try to gt the
writing reguirements of the Titerq”V_avbjecta etc, on the one hand,

and try to correct thsm on the otler question. Often, we nust try
tm get them to use more oral ”0”%, in place of written work, Opposi-
ion ofi the part of the Suo» tendent, often pgives away to a word

at the proper time, TFo
can get one thing richt
woried a reformation,
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,WGurth Year. : ;
~have more definite ideas
and work. Cdn be carrled;

b

irst Year;'-Give glmple,fretr\ced exercises;
mentally for'more difficult things,

Second Year Give extended exercises and more difficult ex er01seq

Third Year, _Give some exercises that not been given in the

second year, a 1little more difficult, - t much, for mriety.

We must be careful how we litter up the blackboard before a class

of children,  Things must be clear for L“c cnildren and few things

on at a time. Too many linecs, half ‘distinct, should ‘not be on-the .

board,. “sItwill never be too clear, Sim;lify. Arsue accordingly with

the Buperintendent, and then with the teachers, Be sure that vou havse

a definite plan and try to make some reform in the work. We must studyrs
rve our force Have tn nlan

the problem, collect the facts, and conse .
and ‘et the teacher fill in the details. A supervisor cannot,

do all.

Pen and Ink. Work with thene should he s
second year, Some have done it sooner wi
longer. Mr Zaner took an inventory of th
third grade teachsrs in Colnmix.

he started
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- attachments a - up along

: 1 el ~ ~a compo nd curv Y
shade of TV cand ., The cllwxx IS at one-half the slan: 8\
as the attachments are at the bottom. When we have 5h
the side. Many people with
ficient ‘todo work .right, ido. sllnsnod work from lack o
. thought and information on ‘these subgects.~ Over ‘ha
‘is based on the foreg01n9. o -
Jhe next prln01ple, the capital stem (Orlplnallj‘c
beauty“ and containing a compound curve) came fron Roundnand When
511" lownstrokes were shaded. (There ave more elements of oeauty
and art 11 Roundhand than:in any other writing). The shade was
brought GOW‘ to the line to conform with the second modification:

The gteg is used, unﬂodlilEu, in appropriate types of A, N, and H,
and has dlittle curve, but.in T-and F, the ftop ofi the-.stem. is curved

a great.deal more, :An-PB; and ?, the #slem ‘is curved atill more
at-the top, so that the aeglnning may be made parallel to. the top

of the-left or wide part., If lines do not run nearly parallel, itry
to get them to cross at right angles., 'In these letters, P. B, and’

R, the stem is curved and shortened at the top, and the turn is
narrowed at the bottom also,

The capital stem found is "S" and "L" is nodified from the one in
AN, "M7, and "N", in being curved more and slanted less, In "GY
as far as it 'goes it i1s an unmodified capital stme., Capital "I"
is based on the capital stem, lhe top of "J" is the same as "IY
but the shade is helow the line '

Another principle is of uncertain origin, Thether to con-
jother | P ;s of o ain origin, 7
glder 1t =2 mD(lf— teation of the reverse shaded oval, or

a

modified capital stem, is a question,. for it partakes of the nature
of bhoth, [t 'is very much like the former with horizontal oval to

start, but it is also like the capital sten,.
Te have nore Sklll than we uge, because we do not use our brains
ﬁfow g Orna aore brains than bhusiness writing,

£ % lw smmey B
for beauty.

i .
N
e iSO gk

7 3 T E. El & 7 —~

Ornats writing in demand, Lt is T ouse in
policy engroes.n, and In cowdercl 5., 1t hel
] : to o the mecha ba, It dis

e
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sthe artlst had natural taleﬂt They cannot anpre01aue ‘balance
and shade, on. analjze color. etc., In writing t‘ere are-form an
but portralt have these and color, etc., Writing e
thesintel ligencec, nece331r11v, but a dot-of skill, whllu;th_
if «brueiof 911nt1ns ‘ S - :
While Brnaté FUriting is not a fine art, it has: a3 “ood deal of fl e
art connected with it. If we have the foundation of ‘business 1
we.have the foundation for ornate writing. : o
Enegrossing, As the nation rises in art 1onhuc11tlon (as 4t must do”
to flourish)ysthesfinesart:in engrossin?-mgst increase. «In Buropei,
~they do engrossing as 1t is never done here, There is money in .this
work for those of artistic temperament, and enjoyment as well, o
We are approaching an era in education that is different from any-
thing previous to it, that iﬁ along the line of manual training..
Persons skilled in othpr things appreciate skill in anyvthing, so
there will be more appre eciation in the future for writing.

Fo.2%. Complete Review of Grade ork.
As tealchers of writing and supérvisors, we have not recognized clearly
enousn, the principle of groups by way of ages, For instance, a
fourth-grade class is . a group of bhoys and girls, from nine to twelve
vears of age, averaging ten years., We should consider their immediate
needs in wrltlﬁf, and thelr ,:gacLLy to meet them, and then train Tor
hoth immediate reeds and for Tabure, e shoild recormize that
theru is some difference of capacltiy bhebweern normal pupils of

crades, nnﬂ it takes experience to w how to exnect
wet. The “P}pGWWGHwa teacher usually exacts too little,
12 are tyrants and exact Loo mucnh A aencral“, however,

X .
olu;bus, a tencher who ways too exa ctlr“
e aouem, yeh shie ind alaost

in writin. Wr., Zaner wi
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G;ve the hard thlnpg of
n. the flftn y ar

’vacatlon
in 000151b10n to art
and ‘the one preceding,

writings o o ;
#The Seventh Year., This should be a review vear for'seve?al TEASONS.
(1) Many pupils have been to in i Lo master the art sooner;.they
need another chance if for no other reason than immaturity. (23 They
need it,2alse, 16 allow for weak teachers who exist iniall systems: |
and there are many changes of te:chers. So review of  account of the
weaknesses of teachers, Increase speed a little, decreise size a
little, and gain a little in excellence, The work should be covered
before the seventh grade in most cities, since many pupils drop out
Before. this year, and on account of our haste tn cover it, we need to

review,

The EBighth Year. This is the 1lant i will have. We m
hold interest nnd advance their art, t is important, and if
a 1ot of prizes are necessary, th e 3 something wrong with our

Pedagogy, Tﬁe more prizes, the le
work, If we

and science in our
ade our work, so that i iz more difficult each vear,
interastine,

£y he oix
Gj.'url.,
Tives
v owill nol
wmbure that

given

1 Yosion-

hip and tas®

=i

vhure,




-haé advanca‘ %0 the head of 12 cogllece from Ahe bottom,

'wrltlnt ouqnt to bhe taught in the first five years.

e

given,

N What can we elihihate9 and-¥hat
oonbwct with all %inds of . arguments;

book commlttee and he kxnows more of nolitics than OI*
does not

¥row how difficult it is t0 write well, He

ourselves with the imaaturity of the purils in order-to comknt thes
J.‘(&\,r“‘:. -

1t is

ortant for the supervisor #hat styvle of writing

Lo teac to ‘have a-perspedtive . of g1t Q%tLOﬂ :m the
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require, and when we are '
necegsary. But bs carefu
Tenthers are lookéd e . laced on the
board should he a formal hand, especial T avradee.  The
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Torm, The ’1’)9”‘* way Lo et teachaex 3 sain oa Tormal
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each tencher writea her own en a careful of their.
3 2 L3 m 5 e & -
writing that the pupils are te : helned Lo g
N oradoas i g g RS Zaner thinka + e rrade tencrharlg
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. eachlnp f wrltlnp 1nvolve as maca Psvcnologj :
most other: subgects,“and more Phy81olo oy than most othe
~;rtakes 5 lot of the mental 'to teach it rlghtlv. There i
. ~and breadth to the teaching of writing that is essentia
_best, Writing has not yet be en done as well as- it canfbe done on. the
‘part of the average Yoy, girl, man, or woman, if taught more scientifi ]
cally. .We must teach it better by scientific teaching, and in less time . §
in the future, and to do this, we must be up-to-date in our Pedagody. e
We must forsee the needs and qualify for them, %hat ws will need in a
- few years cannot now be told, but we can meet these needs by mee eting
the problems of each year in the best way We may be on the threuhold
cofateaching itismuch better. ol
Many get along with little intelligence and a lot )F enthusiasm, but
Lhe time ig coming when we must measure up with other teachers in sub=
jects out side of Writing, Do not try to measurs up with other special-
ists and supervisors, but with other teachers and educators, and we will
et attention that we cannot get otherwise.
Mr. Zaner hopes that the time is coming when the art of writing can
he abolished; the average citizen tries to do too nuch writing to do it
well. He thinks every schoolroom ought to be equipped with tjpewr;ters
or some other device to enable pupils to do more with less =ffort.
Ihis is not likely to dome soon,
Writing is an adult art, and not a child art, and belongs , almost
entirely, to the upper grades, while almost none oucht to he gilven
in the lower grades, particalarky at first, "ritinsbe given in thc_
lower srades particularly at first. "Iriting maketh the ex.ct man.,
Much time is given to erLing well, hut speaking well is bheing badly
neglected, while it is one of the nlf? In converasation with
an excellent ¢l cutloniet, btwenty years az Zaner sald to him
he would give almost anything to be able a0 he did, Rexkad
» ( 1d give saluost any-

C
e5 U

And Gardner{the elocublonluh\*eJL1~u that
thins to be able to zet vn his Teet and tni Mr., Zaner Jdid, e had |
;1ewwai;zed g0 ; Lhner pea \)1'3”' ) tn hit i

Children Mail lebters
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: pictures,
'ajmmetrloal In. our wrltlnp
to get away far- enough to see 1f 1t 1°
See 1fi.your Work 1W’oynmetrlca1 Hac
balance well; somethings will not balance,
80 as much as. p0331b1e. It is well to stop ang ask oursel
fﬂh@tfl?&l*“,ln wr1t1n0,~svmmetrv is a two-fold affair.
iwritingibeirie a slant art, must be judged by slant, and also.
wvertidal, Do not be narrow with yvour symmetry. In oonnebtlon
symmetry, we do not appreciate and emphasize proportion ‘enough,
these words on a card and keep them before us and ask ourselves,
s good proportion?" It is possible to make a letter, to know that .do
is wrong, but-mot to know what is wrong. To judge proportion, put
a standard letterih a "box" or diagram. to find-its )roportlondbe‘
1leight,  width, etci  Then do“the ‘sane with our own and we gﬂall dlscovar
the error., We may frequently make something in our work, on wihith the @

one work, " Porportion, " would help., As penmmen, we have notvbsen criti- |
cal enough; we have not had a critical vocabulary, Proportion is the : i

hed-rock Foundation or art., It we can get other things nmore difficult
to see. Artists achieve things that look mysterious to the public, bt
they do it step by step. ¥e fail to accomplish things in art, because
of inisbility to gee. If we can see the slant of the ‘forehead, whether
the chin is forward or backward from the forehead, sloping Torward or
backward, etc.,, we can draw a portrait, the other things are easy. Ag

penmen, we try to sge- the whole thing at once +f we can teach our
nunile to see one thing at a tiume. we snall hﬁﬂe them see all that
they were intended to see at one tim Lf we cet the e SﬂguLul founda—
tions by geeing things in the right OT)“Q“*lOH, we can enily get the

details. It takes schoonling to see with the mental eye, 1t the 7%nev—
ian could he rTun on o strictly SCien*ific basis, there wouldn't be a

dozen here, We would not be willing to do prejara-
and when we got here, we would be unwilling Ln;_‘s .
ip is as [ RS ke gr paimi hey do rot
€ . ir those getiools, Yhat
prin of art, ete,, LCh Are
o help ounwside inside




r@t tnls relatlon 10 - we Fet
a mix-up, We mnay make a4 very 1ntrlcau : OmﬂlﬁdblO;, but, Bl
these ruleh, we cannot very well get a mix-up. Harﬂonnz_meansig

ism or right-angled-ism, In. . painting ‘*harmony means the relation
“dolor more than of line(writing being a line art), but if we go.f

enoush, it enters into all arts. : ' = oy
“Whatever we start out with, let us

be
portion and Symmetry to %u%1heus writing ng.
Lﬂe next term, "Contrast." He flourishe ag on the
hirds with light lines arcund it, This out i The
beauty can he increased, however, by -addi elieve the
monotony. Beauty can he increased still light lines
for varietyi: Contrast can be nad intlight etehAl L

ol }
)
A
b
o
3
.

‘ousiness signature can be heautiful, hut
addition of “contrast afforded in gnade.

Another term denoting as eesential of writing, "Bn: alues, ' It<is
svery important in gn ornate 9i3 ature, ‘ ine sienature
without proper space valueg, may bhe good, but to those who xnow, it is
not good. The spaces must be evenl: divided., iian; in are poor
because of faulty space values, and error in comp '

o)
Without some method of detecting our errors, a lot of our work would go
do us harm
iﬂo finahle that
different

of variet

3yt e
DeLngEs,

ﬁ“it”ﬂ\

o Y s "o A | [ PEEET
WL LE o & pecause of a lacw oI art education,
to break the morotony of a signature by keep-

Z e
: -, SR st ) * . R — &
but trhey weakened it contre A cood e

weted on the square 21, or triang




L

Menta he checks
shows them how to co and
'*rmvm o i g . Then
seems. to be the only way.
ubaﬂd more concentration.
lessons,
Tor thirty to forth-five
The details are much the
are not pavﬁpw forinstru
g teacher in"Hich School
aoout writing.
an convince
im the ‘subjectyiwho can
as.other subjects, it is

4R

w

o
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and never tﬂ-ch
the wao rk over and

but in High School
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puta 1t

the grades,

they have a p

es that coun
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o3 , s tHat he” carries p
lesson, and gives blackboard prActlc too.

NoJg7. Shpervision-- The Essentinls. s
The first thlnv that the supervisor should he is an.
annot inspire teachers and pupils, we are not in oux
égne,mentally,'qplrltumllv physically, or in some v
*;canwnt do it, we had better leave the callingy Technic

B iineden ssary, but to be an inspiration is the most important
"physicianishould’ carry confidence and healing in his VErY

» gickiroem;+wso should -the. supervisor carry 1n°01ratlon.
. ph”klﬂlﬁ"1C“7 effect to it. - What should the s
ellSimply insprre.f. «Therei. should be something th1+ make
“you'lre there, and that they can accomplish soniething. IF it
‘done by manner, with out flattery, it will be most effective.
yiretion wil ﬂ*f*~" ith adifferent persons® it 'may be gglrlfl al;
i rﬁﬂil 00ﬂ51ﬂting of earnestness and seriousness,

'Our

121ly good. We should try to he ours”lvea%J'

e
nGCGQQAZle become o "Sunr; Jim" to rinispire,
. Lincoln, with hig =sad face would have

orofession-
areogreat

rather

e

X

seiona 111y
wve .&Cﬂd




e



	A
	ZanerCPTypedClassNotes 004
	ZanerCPTypedClassNotes 005
	ZanerCPTypedClassNotes 006
	ZanerCPTypedClassNotes 007
	ZanerCPTypedClassNotes 008
	ZanerCPTypedClassNotes 009
	ZanerCPTypedClassNotes 010
	ZanerCPTypedClassNotes 011
	ZanerCPTypedClassNotes 012
	ZanerCPTypedClassNotes 013
	ZanerCPTypedClassNotes 014
	ZanerCPTypedClassNotes 015
	ZanerCPTypedClassNotes 016 Movement
	ZanerCPTypedClassNotes 017
	ZanerCPTypedClassNotes 018
	ZanerCPTypedClassNotes 019
	ZanerCPTypedClassNotes 020
	ZanerCPTypedClassNotes 021
	ZanerCPTypedClassNotes 022 1
	ZanerCPTypedClassNotes 022
	ZanerCPTypedClassNotes 023
	ZanerCPTypedClassNotes 024
	ZanerCPTypedClassNotes 025 MaddyReference
	ZanerCPTypedClassNotes 026
	ZanerCPTypedClassNotes 027
	ZanerCPTypedClassNotes 028
	ZanerCPTypedClassNotes 029
	ZanerCPTypedClassNotes 030
	ZanerCPTypedClassNotes 031
	ZanerCPTypedClassNotes 032
	ZanerCPTypedClassNotes 033
	ZanerCPTypedClassNotes 034
	ZanerCPTypedClassNotes 035
	ZanerCPTypedClassNotes 036
	ZanerCPTypedClassNotes 037
	ZanerCPTypedClassNotes 038
	ZanerCPTypedClassNotes 039
	ZanerCPTypedClassNotes 040
	ZanerCPTypedClassNotes 041
	ZanerCPTypedClassNotes 042
	ZanerCPTypedClassNotes 043
	ZanerCPTypedClassNotes 044
	ZanerCPTypedClassNotes 045
	ZanerCPTypedClassNotes 046
	ZanerCPTypedClassNotes 047
	ZanerCPTypedClassNotes 048
	ZanerCPTypedClassNotes 049
	ZanerCPTypedClassNotes 050
	ZanerCPTypedClassNotes 051
	ZanerCPTypedClassNotes 052
	ZanerCPTypedClassNotes 053
	ZanerCPTypedClassNotes 054
	ZanerCPTypedClassNotes 055
	ZanerCPTypedClassNotes 056
	ZanerCPTypedClassNotes 057
	ZanerCPTypedClassNotes 058
	ZanerCPTypedClassNotes 060

